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Overview

The Sitka Fine Arts Camp offers students from elementary school to adulthood the opportunity to experience
immersive, multidisciplinary arts curriculum in rural Alaska. The five sessions of the camp (Elementary, Adult, Middle
School, High School, and Musical Theater) are taught by a diverse group of artists who come from all over the world to
teach, collaborate, and model what it means to be successful professionals in their fields.

Our students came from more than forty-five Alaskan communities to learn more than sixty subjects, from partner
acrobatics to opera to Alaska Native carving and more. We believe that living in rural areas should not limit access to
high-quality arts education, and that contemporary Alaskan kids deserve to be enriched by our state’s unique artistic
and cultural traditions. National funding allows us to expand those opportunities to students from other states and
countries.

For forty-two years, the Sitka Fine Arts Camp has been investing in life-long learning through art. We believe that our
students are radically capable, and that art education helps them build permanent skills like empathy, collaboration,
and communication. We believe that the foundation of individual success is being part of a strong community.




5 Camps. 7 weeks. 784 Students.
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20 States
/8 Towns
J Countries

7 Workshops

51 Fuculty
44 Performunces

This year, we had

students come ‘
from more than 45

different Alaskan

towns and villages:

Getting to the

island community !

of Sitka for camp j
» requires leaving

~ . ’.# LUfh Mﬁt

the road system.
Whether they get
here by float plane,
jet, ferry, or mail

boat, even our in- FNEESIEES S ~ , e . . I
state campers have !T '(é( ”_ { K{ ', SEAY
to travel 500-1000 [ 5 [

miles to come to
camp.

Approximately
20% of our
students receive
need-based aid.

This amounted to
$65,500 awarded
in 2015.

Over the last 5 years, 15-18% of our campers identify as Alaska Native, which mirrors the state population proportions.
We recognize and embrace a wide range of students from all kinds of communities, both rural and urban. We work with
campers, faculty, and staff who identify from a wide range of ethnicities including Alaska Native, African American,
Caucasian, Hispanic, Asian, and those who reflect a wide spectrum of identities, beliefs, and abilities.
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Classroom DBservafions

The Sitka Fine Arts Camp is evaluated by a variety of quantitative and qualitative methods, including observation
assessment of classes with rubrics based National Core Arts Standards (NCAS), interviews with campers, faculty, and
alumni; and end-of-camp evaluations for campers, faculty, and parents, and counselors. Our goal in evaluating is to ensure
we're fulfilling our organization’s mission, making the lives of the people who attend and work at our camps better, and
finding concrete ideas to continue to improve each year.

Evaluation team: Executive Director Roger Schmidt, Program Manager Rhiannon Guevin, Grants & Evaluation
Coordinator Berett Wilber, along with seven faculty members.

Structure: Six classes were evaluated, based the criteria of encompassing a wide range of disciplines, teacher experience,
and classes that have not been previously evaluated. Using teachers’ class plans and goals from pre-camp interviews, rubrics
were drawn up for each class based on NCAS’ categories of Creating, Performing/Presenting/Producing, Connecting, and
Responding. Classes were observed on the 1st day, 5th day, and last day of classes, as well as in final performances and
shows. Follow-up interviews with faculty also contributed to assessing student skills and knowledge.

Middle School High School

Partner Acrobatics with Nora Gustufson &
Michael Eisenstein
Digital Photography with Will Wilson
Wheel-thrown Pottery with Mark Cole

Opera Scenes with Rhiannon Guevin
Mask Making with Drew Michael
Poetry with Amy Butcher




Creating

1. Imagine and
generate ideas and
work (what?).

2. Organize and
develop ideas and
work (how?).

3. Refine and
complete work
(revision).

Performing/Presenti
ng/Producing

4. Select, analyze,

and interpret work for

others (what to
present).

5. Develop and refine
artistic techniques for
presentation (how).

6. Convey meaning
through presentation
(why present?).
Responding

7. Perceive and
analyze artistic work.

8. Interpret intent and
meaning.

8. Apply criteria to

evaluate artistic work.

Connecting

10. Synthesize and
relate knowledge and
personal experiences
to make art.

11. Deepens
understanding by
relating artistic ideas
and work with social,
cultural, and
historical contexts.

Brief Takeaways:

‘Wheel Thrown
Ceramics

Demonstrate basic
necessary skills:
centering, pulling,
controlled use of the

wheel, and additional

tools.

Bring pieces through
final glaze firing,

including smoothing,
built additions, glazes,

or painting.

Use and explore
different decorative
techniques including
slip, scraffito,
mishima.

Make revisions to
thrown pieces:
smothing, addition,
glazes, or painting.

Create a fully finished

product for the final
show.

Engage with work
from contemporary
artists in the field.

Evaluate success of
pieces based on
different elements of

work, including form

and glaze.

Use local resources to

help generate unique
ideas, including the
local library and
environment.

Craft a written
statement to help
explain final pieces.

Each student left the
class with several
finished (fired and
glazed) pieces, and
significant
improvement in their
basic technical skills

on the wheel including
centering, pulling, and

trimming.

Class Rubrics

Partner Acrobatics

Build tool box of
tricks including
pyramids; walking,

standing, and double

hay stacks,
cartwheels, and
tumbling.

Be willing to try
everything and

experiment within the

classroom setting.

Be willing to

demonstrate tricks for

both peers and an
audience.

Be an active
participant in the
rehearsal process.

Participate in final
performance.

Actively try moves
shown from
demonstrations,

Y outube videos, and
resource books.

Assess success of
activities based on
criteria like balance,
body awareness,
willingness to try.

Incorporate
suggestions and
critique from
instructor.

Participate attentively

in non "spotlight"
moments to show
respect for other
students.

Demonstrate comfort

in exploring
physicality of

movement with peers.

Student performed for
their peers in front of

600 people, styling
after each
performance and
displaying a wide
range of tricks and
skills as well as
willingness to fall
onstage - and then

continue performing.

Digital Photography

Demonstrate use of

basic of camera skills,

including control of

features such as shutter

speed, aperture, and
focus.

Experiment with
techniques like
panoramas, HDR,
editing, adjustment

layers, b&w conversion,
layer masks, selection.

Practice good
"workflow" skills,
including capture,
organizaiton, and
editing.

Build a portfolio of

quality photos, including
examples of edited and

manipulated shots.

Create finished products

for the final show.

Engage with work from
contemporary artists in

the field.

Build awareness of what
makes a good picture:

work on developing

individual assessment

skills.
Evaluate success of

pieces based on basic

elements like
composition, focus,

exposure, and editorial

changes.

Use both macro and

micro views of the local
environment to create

finished projects.

All students created a

final porftolio of

finished photos for the
final show. Evaulation

of the photos show

learning of a wide range

of digital tools and
effects, as well as in-
camera skills like

framing, composition,

and light.

Mask Making

Design, carve, and
decorate a mask
modeled in the
traditional Yup'ik

style.

Learn to work with
and care for tools,
and work with wood,
metal, fire, feathers,
paint and/or other
materials.

Finish and show
personal mask in the
final art show.

Explore and
recognize masks as a
vehicle for cultural
identity.

Use a variety of tools

to achieve different
results.

Draw from individual
experiences to design

mask.

Engage with
traditional maks
design including
Yup'ik, Japanese,
Russian, and African
styles.

Explore relationship
between design
elements and
meaning.

Evaluate success of
pieces based on
criteria like fully
realizing intended
forms, surfaces, and
meaning.

Design and create
masks based on
individual values or
experiences.

Incorporate

individual values and

experiences in
design.

After a traditional-

style fire ceremony to

ritually burn and
"dance" the masks,
they were oiled with
linseed oil and hung
in the final art show.
Each student
finished, fully
realized, and
displayed their piece.

Poetry

Recognize and
experiment in a
range of forms
inclluding
villanelle, sestinas,
free verse, and
ghazals.
Understand and
expand their use of
structures and rules
In writing poetry.

Create a final
portfolio of
finished poems.

Read work aloud in

a variety of
settings, including
class, local coffee
shop readings.

Edit and revisit
ideas and poems to
improve them.

Read, listen, and
discuss
contemporary (and
older) work

Critique and
analyze work
shared in class by
teacher and peers.

Recognize
techniques such as
literary devices,
musicality,
imagery, and
emotional affect.

Draw from
personal
experiences to
write with concrete

details and personal

narratives.

Use contemporary
forms and authors
as models for
personal writing
and work.

Each student came
away with a
collection of 5-6
finished poems.
They gave readings
in class, on
campus, and in
local coffeeshops.
Ewveryone read
something aloud.

Opera

Learn the basics of
opera sound and
body, including
breath and voice.

Learn the basic
skills of auditioning
and preparing for
an opera: learmning
lyrics, notes,
character, lines.

Learn how to work
with an
accompanist.

Actively participate
in-class
demonstrations and
performances.

Perform final
character studies
for an audience.

Listen and watch
exercepts from a
variety of operas
and operatic styles.

Participate in small
group discussions
about the affect of
exercerpts.

Critique and
analyze in-class
performances by
peers.

Hone individual
physicality of
opera: breath,
voice, tone.

Develop a strong
character in the
opera tradition.

Students performed
duet scenes before
600 people to a
standing ovation.
One student chose
not to perform; one
student lost her
voice that day, but
still performed
anyway without
singing.



Camper Inferviews

Allie Ivanoff, 14, Unalakleet, population 700: 1 like different music than the people do at home.
And I can't really talk musically with them. I can’t talk about how amazing Bach is or
Tchaikovsky, or that kind of stuff...I fit in better here. It's my favorite place to be, honestly.
I want to study performance - then I'd want to become a music teacher in a rural village.
There are kids out there who would feel a connection with music, but they live in a rural

village, so theyd never know.

Ayla Contag, 16, Port Armstrong, population 20: At camp, I

knowledge and get hands-on learning. I get to be
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Selma “Fysh” Houck, 15, Juneau, population 31,000: It’s a place where a whole bunch of people
come together to be themselves, and somehow it works. I have never been in a place
where I felt more accepted. Sitka has become more than a second home to me, and I'm
sure so many people agree. It's hard when you only go home for two weeks out of the
year, but it’s so worth it.

Counselor
Evaluations

Counselor evaluations
were taken through
interviews and by
anonymous post-
camp evaluations.
Areas assessed
include structural and
interpersonal ways for
the camp to improve,
personal experience, and
level of preparedness.

Skylar Wright performs a slam poetry piece at the talent'show.

have more opportunities to stretch my brain for more

Benton Campbell, 17, Anchorage, population 291,000: I think to be
a well-rounded individual, and to be a complete person
you need to reach outside your comfort zone. It’s easy to get stuck in a routine.
When we reach outside, we grow - we appreciate new things, we meet new
people, we face challenges. In partner acro, we learned to communicate better, we
learned trust. Exploring and going outside of your comfort zone gives you a much
more complete life. It makes you a more complete person.

_ around people my age, which I don't get to do at home. I get incredibly nervous and
terrified. But...I really like the accepting community. I get here and think oh, this is
wonderful, of course. I leave wishing that it wasn't over.

Alder Fletcher: [This] kind of unbridled
enthusiasm...doesn’t exist anywhere else
in the world. Usually when youre in a
group of your peers at that age, you're
hiding yourself. You’re not willing to
admit to being excited about things. And
here, everyone is excited about things.

Gavin Streumpler : Camp is an unlimited
amount of open doors that, even now,
haven't stopped opening for me. I don't
think of risks as risks anymore. I just
do them. It doesn’t seem dangerous
anymore. And that comes from camp.

Chris Bowman: It’s an environment that
places such a huge premium on self-
expression - it’s amazing to see that level
of freedom and the quality of the work
that’s produced as a consequence.




Teaching and Learning in Alaska

™ In some cases, you're opening up the world to them. Especially students coming
= B from more remote areas of Alaska. As a teacher, it’s like a fascinating challenge
= y to sort of introduce a wider world of the arts or music composition to them.
/ Their eyes get really big. When they get it - when they make something new, they
o™ | create something - and they thought at the beginning of camp they could
g - and they thought at the beginning of camp they could never
_ compose their own music. And then they perform it? All these things are really
3 F 1 putting themselves out there on a limb. Paul Cox.
c v

The faculty collaborations -- SFAC creates an environment that fosters teamwork,
and just, something extra. Teaching is simply not enough, it feels like. You desire

to do more for the camp, to show the kids something [being made in]real-time. I
feel safe at camp to try new and experimental things. To show the kids that this is
something I'm grappling with, and is new, it's maybe not ready, but you can taste the
freshness of it. I feel like Sitka is home. After all these years. Not so many. But even
just those few years -- it feels like all these years. Julie Zhu.

This camp [was]important to me - it gave me opportunities and access to things
that are still my passion today - music and the arts. As a small town kid, a Sitka
kid, it was the first time I knew there was such thing as a professional trombonist.
And that drove me... I feel passionate that kids should walk away from this camp
feeling better about themselves as humans, feeling more connected to other
people. Ultimately, fundamentally, art is a medium to bring us closer to our
humanity. Roger Schmidt.

We danced the masks....[A camper] came up to

me on the last day right before we did the fire
ceremony and he was like, “Drew can I talk to you....I just wanted to let you know,

I thought it was just going to be about making masks. But you taught me about

life. About bringing connectivity to the world.” I patted him on the shoulder and

said, Man, I'm glad you were able to share that. I know it’s a scary thing to be able

to talk about. But I'm glad you shared it because it makes me feel like what I do is
important....And I think all the kids feel like that. We learn more than mask making.
What's the story behind your mask? Dance it! Let the fire take that story. They all have
something to share. Drew Michael.




Post-Camp Surveys

Anonymous surveys were filled out by adult campers, high school
campers, middle school campers, faculty members, counselors,
and the parents of campers from each camp.

Areas assessed included personal experiences, structural
feedback, and an invitation for general critique.

Campers (and their parents) answered overwhelmingly that
they learned new skills, collaborated together, improved their
confidence, had access to unique opportunities, and would like to

; - _ attend again.
| have opportunities at SFAC to learn things | don‘t have the High school campers were
oppnortunity to IEII"I at thE. asked to evaluate on a scale of
SEIDI'IQ";I' pp w Strongly 1-4 how camp affected their
Disagree Disagree Agree Agree confidence and the kind of

opportunities it gave them.

. . ) . They overwhelmingly agreed
Being at camp makes me more confident in myself or my skills. 1.t it made them more
Strongly . Strongly confident and gave them
Disagree Disagree Agree Agree unique opportunities.

&

_.;#""4 A

Parenfs sag..

My son rcently told me that he used some of the ideas As a student of education, I think it’s important to see

he learned from [improv] class, to help facilitate team ' young people at their best, and I think SFAC successfully
building exercises with students at a local youth home. . creates a place where students are performing at 100%
You all have taught my kids so much more than art. both as artists and as people.

My daughter....came home with visibly more self-esteem Y We're in the business of making better humans. I think art
and expressed that she feels more sure of being an artist \ is communication, and communication is what allows us
and its validity and necessity in the world. W to really connect with one another and our surroundings.
Several years ago he started to teach himself how to I had [a camper] say they preferred male pronouns “if
dance and that’s what’s been keeping him going. Thank that’s okay,” but that his parents didn’t agree with his
you again for showing him what he wouldn’t have been decision. I told him of course and asked if he would like
able to see out here in Bethel. The phone calls I got from a different nametag! The head counseling staff brought
him at the end of the day were so exciting. “MOM, I my camper into the office to make sure that he was
want this to be my life!!!” comfortable with living on a girls hall. This camper
expressed a lot of gratitude to me later and it was amazing
[At camp he is] building confidence in himself. He views to be able to help him feel more comfortable with himself
himself as an outcast [at home]. Not many options for a in a new environment.

child whom loves comedy, musical theater in our town.

We talk about big ideas here. It's explicit. We're asking
Your camp has created a safe space for kids to express our campers to rise to the same level of passion and
themselves and grow as human beings. commitment that our faculty and our counselors do.




Meeting Unique Needs: Brandon Haskins, Program
el Coordinator for the Family Center at Sitka Counseling g
Part of our evaluation was holding a long-form interview with Brandon Haskins, the Program Coordinator for the
Family Center at Sitka Counseling and Prevention Services. The Family Center provides care and assistance to rural
Alaskan children who qualify for services under the mental health category “severely emotionally disturbed.” The Sitka

Fine Arts Camp and the Family Center partner together to offer scholarships to at-risk students. Eleven of Mr. Haskin’s
students attended camp this summer.

Mr. Haskins credits the camp environment with helping kids increase social interactions, handle difficult situations,
think creatively, and problem-solve. He reports seeing a decrease in the severity of outbursts and problematic behaviors.
None of his kids have had to be removed from the classrooms at SFAC, which is unusual — but not because they’re
being ignored. “It’s because the behaviors aren’t existing here,” Mr. Haskins says. “If we were doing observation in this
setting, on this campus, our kids wouldn’t qualify for services. Because the symptoms aren't there. In this setting you
can't pick them out - you can't tell them from any other kid here. And that’s so unique about this program.”

He recounts an anecdote of a young student with Post-Traumatic Stress Disorder who was beginning to get upset about
having paint on his hands. “He was on the verge of tears, and ready to melt down...but [the teacher] told him that all
real artists get paint on their hands. He insisted on leaving it on for the rest of the day, because he’s choosing to be a true
artist.”

“My kids, they don’t experience respect on a daily basis,” he says. “And they don’t see it. To see the smiles on their faces
and to see them engage with peers in a way I've never seen them do is so heartwarming. Here, they’ve felt respected,

they’ve felt heard. What they say has meaning.”
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The Sitka Fine Arts Camp takes place on a national historic landmark, the campus of the Sheldon Jackson College. It is
the oldest learning institution in Alaska, and was originally founded as a mission school for Tlingit students.

It was gifted to us in 2011, four years after it originally went bankrupt and was boarded up. For the last four years, it
has been our community’s labor of love. So far, more than 800 volunteers have put in 40,000 hours restoring it. It now
serves as a regional hub for art and science education.

It is the largest volunteer effort undertaken in the State of Alaska. It’s still a work in progress.
TSy
Based on the total number of years each camper has attended SFAC, we had
755 years worth of attendance on campus this summer.



Finances

I ncome ,_ : 124 people cach year.

Surveyed parents who
came to drop off or pick
their campers up spent

on average $1221.22 in
Sitha.

R
A

Total Earned  Total Contributed
51% 49%

The largest proportion
stayed for 4 or more
nights (about 40%).

They report spending
more than $105,025 in

the community.

The Sitka Fine Arts Camp is a non-profit organization, funded
through grants and donations, as well as space rentals and ticket
sales. Student tuition accounts for less than half of our budget.

Our total budget is $2,082,686.

Foundation
8%

3 u/ e IR L I
& ::‘,_ Ticket Sales or Sales
' ] b s - 2%
" ) H Individuals

28%

Tuition
28%

Corporate
10%



BeyondT”“ ~ Alumni |

For the first year, we included alumni interviews in our evaluation structure in order to assess the long term impacts

camp has on its campers.

We carried out interviews with more than twenty alumni, mostly born and raised in rural Alaska. Many of them are
living and working in the Lower 48, whether its finishing degrees in fashion design to touring for the state department
to working in non-profit administration to working as legal aides. Many are still living in Alaska.

Some of the most common themes that alumni valued included the experience of being in community that encouraged
individualism, exposure to people who professionally pursued art, and a meaningful sense of belonging. Most of them
telt like the two weeks a year they spent at camp gave them access to people, ideas, and opportunities that their small
communities could not.

The biggest thing I learned was that there are many
types of art. I was a musician. I remember seeing a guy
who did giant inflatable sculptures. Like, the size of the
room... I do a lot of collaboration in my work now. I
tour for the State Department, write music for theater,
I've written music for major motion pictures. I have
my own Native Jazz Quartet working with essentially,
different cultures. [Camp taught me] an artist is an
artist no matter what you do. Ed Littlefield.

I wanted opportunities to perform and share art,
because I didn't have those in the rest of my life.

If I didn’t go to camp, I missed out on all of my
performance opportunities for my whole life that year.
I'm in a creative writing master’s program. I didn't have
any formal training at all: camp was it. Tiffany Creed.

Camp was the first place that I did stand up and
improv, which is what led me through college, and then
to LA. The first class I had with Bev was like - yeah, this
is exactly what I want to do. This is my favorite thing.
You were only limited by what you could imagine and

I really liked that. I really, genuinely don’t think that I
would be doing what I'm doing or be the person that I
am right now if it wasn’t for camp. Finn Straley.

The experiences I had at camp were very formative.
Whether it's moving the way you want to move, or
making a ceramic item that looks the way you want it

to look, or doing a theater piece that you want to do....
It’s so good to be part of structure that doesn’t make you
feel alienated and doesn’t make you feel separate. As
someone who spends a lot of time rejecting structures,
it was helpful to know that there are good structures out
there. Drake Skaggs.

I think SFAC did a beautiful job of making everybody
included. Olgarth Gumlikpuk [fellow student]—he
didn’t speak any English. I took a drawing class with
him, and it was awesome to be around someone who
was so Native Alaskan that he didn’t speak English -
and to be able to communicate and interact with him
anyway from the very first moment...I felt like that’s
where I really fit in. Shea Wilcox.

Camp not only is a welcoming community, it’s also
this training ground for better community members.
It’s this support in growth. I come back to camp [as a
counselor] because this is where I feel supported as
my own human. This is where I feel encouraged to take
bigger risks, and risks that feel more important. Juke
Turner.



Programming

While putting on the six sesssions of Camp is our summer mainstay, the Sitka Fine Arts Camp also known as Alaska
Arts Southeast (AASE) has vibrant year-round programming. We work as a partner with other community organizations
in order to fulfill the mission of creating a community that encourages self-expression and life-long, interdisciplinary

learning.

AASE is uniquely positioned to offer partnerships and support because in 2011, Alaska Arts Southeast was gifted
the historic Sheldon Jackson College Campus. Four years later, the campus has become a community hub for art and

education, while continuing to undergo restoration.

Fy!
Building Community

Our After School Art program ensures that local kids
have access to quality art education even when camp
isn’t in session. From ceramics to mixed-media drawing
to Celtic dance, After School Art offers a wide range of
classes and new forms to try out. We run 30 weeks of
classes during the school year for students from pre-
school through high school. In the 2014-2015 school
year we served 220 students.

Our Young Performers Theater program put up three
tull length productions this year in the Odess Theater.
From East of the Sun and West of the Moon to Annie the
Musical to Shakespeare’s The Merry Wives of Windsor,
the program provides local kids a chance to participate
in theater and perform during the year. Each production
engages local school audiences to teach audience
ettiquette, introduce students to theater, and make
connections between theater and literacy.

The Artists in the Schools program, a partnership with
the Sitka School District, brings visiting artists to local
schools to provide classroom art experiences, teacher
training, community workshops, and opportunities
for students to observe artists at work. In 2015, world-
renowned Tlingit weaver Teri Rofkar worked with
Sitka High School students to weave with fiber optic
cable, Zeke Blackwell taught theater and improve to
Blatchley Middle School Students, and visual artist
Norm Campbell helped Keet Gooshi Heen elementary
students refine their drawing skills.

Our Adult Art Classes engage local adults in the arts
from a weekly life drawing class incorporating live
models and art history lectures to our Conversations
with Artists Series where local artists come together
once a month to show their work and answer guestion

Y |
| trom the public about their work and creative process.

The Performing Arts Series brings artists to town to
connect audiences with professional artists through
shows and concerts. The 2014-2015 season included

a Holiday Brass Concert featuring musicians from

the San Franciso Symphony, The House Jacks acapella
group, Laura Careless performing solo dance, The Best
of The Second City comedy, and a piano recital by
Nicholas King. Each event includes outreach in the Sitka
community from school assemblies to workshops to
lessons to concerts at the hospital.

On many weekends throughout the year, a dedicated
crowd gathers to fix buildings, paint walls, lend a hand
at cleaning, or interior decorating. Our Volunteer
Saturdays program brings folks together around
fixing up the campus, trains volunteers on historical
restoration from restoring original floors to repairing
100-year-old window casings, and builds community
over a shared lunch. Each year in May, we host 100
Volunteer Day and Sitkans gather to prepare the
campus for the summer camps.

The Sitka Fellows Program, in partnership with

the Island Insitute, brings six young artist and
entrepreneurs to Sitka each summer to puruse their
own projects, from political strategy to experimental
film, while engaging in community outreach and living
communally.

The Hames Center is a community gym and health
center housed on the campus and run by AASE. Rebuilt
and functioning largely through volunteer efforts, it
helps keep the community healthy and active in the
long dark winters, offering activities from roller derby to
weight-lifting to squash. The center offers over 60 classes
per week and serves 600 members.



Partnerships

Training Programs

The Winter Service Fellowship is an opportunity for a
dozen recent college graduates to live and work in Sitka
for nine months. They live communally on campus in
105-year-old North Pacific Hall and work for a wide
range of community organizations from the Sitka

Tribe of Alaska to the Alaska Longline Fisherman’s
Association. SFAC has four fellows a year and mentors
these young adults in the field of arts administration.

The Historic Restoration Internship brings 25 college
students and graduates from across the country together
to work on the ongoing restoration of the historic
campus. It’s a fully hands-on experience in which
interns work with a foreman on construction teams

by day, and explore Southeast Alaska on three day
weekends. This year, the interns restored the facade of
North Pacific Hall over the course of four weeks.

The Native Jazz Workshop is a week long workshop
dedicated to fusing jazz with traditional Native melodies
from around the world. Taught by the members of

the Native Jazz Quartet, it gives students a chance

to practice traditional skills like improvisation,
harmonizing, arranging, and composing, while creating
an entirely new genre of music.

Partnerships

The Sitka Summer Music Festival has been bringing
world class chamber musicians to Sitka for more than
forty years. They are housed in Stevenson Hall, and
provide concerts, seminars, and master classes to

the public. SSMF artists teach masterclasses to camp
students, perform at Artshares, and open their concerts
to camp students, faculty, and staft.

The Sitka Sound Science Center, located at the foot
of the campus, is a science and education resource for
the whole community. From drawing class field trips
to hosting a Theoretical Physics Residency, the Science
Center offers a wide range of programs and ongoing
marine research.

The Island Institute was housed on the campus during

2015, bringing montly writers-in-residence, offering

year-round workshops on storytelling and writingto |
T

youth, publishing a literary journal, and helping to =
organize the Sitka Fellows Program. i

AASE partners with the Sitka School District
throughout the year to bring Sitka students into contact
with as many arts opportunities as possible through

the Artists in the schools program, Young Performers
Theater, and the Performing Arts Series. AASE also
manages the state of the art 600 seat Performing Arts
Center that belongs to the Sitka School District.

The Alaska State Museum, formerly known as the
Sheldon Jackson Museum, continues to be housed on
the historic campus, and collaborates with AASE to host
residencies, research, and community demonstrations
for artists pursuing tradiitonal Alaska Native art.
Museum artists teach at camp and the museum lends
pieces in its collection to SFAC teachers to enhance
teaching and learning opportunities.

The Greater Sitka Arts Council is housed on campus,
and continues to act as a year-round community
organizing force for art and culture in Sitka, from
individual art shows to community mushroom dye
workshops. In December 2014, GSAC hosted an Artisan
Market on the campus that had exhibit space for 50
artists, featured a community mural project, and hosted
art classes and demonstrations for youth.

AASE and the Sitka Seafood Festival partnered again
for the third annual Sitka Seafood Festival held on
campus in August 2015. The weekend of food and games
also featured a photo exhibit by Jana Suchy showing her
images of commercial fishing in Sitka from the 19807.

Raven Radio, the local community radio station,

also has translator stations in villages throughout
Southeast Alaska. During the Middle School and High
School Camps, classes are able to perform on-air at the
station allowing students to gaine knowledge of radio
production and performance while family and friends
in outlying communities are able to hear the students’
performances.



MAESTRO $100,000 & up
Carol Odess

Sheldon Jackson College
Trustees

VISIONARIES $25,000 and up
Alaska State Council on the
Arts

Margaret A. Cargill Foundation
National Endowment for the
Arts

Rasmuson Foundation

PATRONS $5,000 & up
Alaska Airlines

Alaska Marine Lines, Inc.
Allen Marine, Inc.
Anonymous

Anonymous

Dorothy Bishop

Martin Cary

City and Borough of Sitka
ConocoPhillips Alaska, Inc.
Construction Education
Foundation, Inc.

GCI

Laurie Gregory & Griff Steiner
First Bank

The John S. & Carol S. Odess
Charitable Foundation
Bob & Marilyn Juranich
Judi Lehmann

John Little

Ron & Kathy Maas

Lisa & Erik Maurer

Tom Ohaus & Linda Mae
Kristofik

Susan Reed

The Siri Foundation

Sitka Charitable Trust
The Skaggs Foundation
Osa Tham

Henrietta Van Maanen
Venneberg Insurance, Inc.
White Elephant Shop, Inc.

GUARANTORS $1,000 & up
Alaska Community Foundation
Alaska Humanities Forum
Anonymous

Anonymous

Bethel Actors Guild

Shirley Brooks

Tom & Susan Brown

Bette-Jo Buhler

Iris Busch

CHARR

Grant Crosby

First Church in Wenham Con-
gregational

Susan & Gerald Fleming
Sherry George

Barbara Hames

Roger & Mary Hames

Hames Corporation

Holland America Line, Inc.
Hoonah Education Association
Bob & Glenda Hutton

Chuck & Alice Johnstone
Larry Jackson & Kathleen
Kreiss

Ketchikan Area Arts & Human-
ities Council

Shirley Martz

Medical & Educational Relief
International Association
Hugh & Ros Nicholson
Margie Peterson

Richard Reed

Amy & George Rhyneer
Schmolck Mechanical

Laura Schmidt & Mark
Guillory

Roger Schmidt & Jeanine
Brooks

John & Elizabeth Shirley
Timothy H. Silbaugh

Sitka Counseling and Preven-
tion Services

Sitka Realty

Supporters of Sitka Fine Arts Camp
Thank you to our donors who contributed 1.1 million dollars this year!

Sam Skaggs

Mat & Tracy Turner
Joseph Usibelli & Peggy
Shumaker

Verstovia Corporation
Mike & Mary Werner

Ral West & John Hardwick

BENEFACTORS $500 & up

Alaska Housing Finance
Corporation

David & Lauren Allen
Stephanie Allison & Kerry
Lear

Anonymous

Anthony Banker

Larry & Maryann Calvin
Karen Compton

F/V Coral Lee

Ann Gore

Karen Grussendorf
Paulla & Dave Hardy
Mary-Claire Harris

Gar & Catherine Henning
Mary Hewitt

Roger & Ce Higley
Homer Nutcracker Produc-
tions

Bob & Kim Hunter

Bob & Glenda Hutton
Dan & Karen Jones
Juneau Community Foun-
dation

Pat Kehoe & Howard Pendell

Shannon Kinsey

Hank Lentfer & Anya Maier
Robert & Janet Love

Eric McCallum & Robin
Smith

Vivienne Murray

Ocean Wave Quilters

Barbara & Norman Richards

Nina Bonito Romine
Frank & Ruth Roth
Christy Rush

Sherry Sedwick

Kristin Sholton

Sitka School District
Skagway Lodge BPOE #431
Stephan Fine Arts Inc.
Scott Steward

Debby & Sam Struempler
Anya & Ross Toole

Mike & Tonya Venneberg
Evelyn Wesley

Mark & Diane Wiggin

CONTRIBUTORS $250 & up

Robert Allen, Jr.

Sean & Elizabeth Brooks
Andrea Castelblanco
Judy Christianson

Colony Middle School Music

Department

John Connolly & Laurie Berg

Paul Cox & Kirsten Docter
Davis Realty

Ron Eavey & Sheila Des-
mond

Foreign Automotive
Greater Sitka Arts Council,
Inc.

Kary & Jason Harmon
Mary & Tom Hartrich
Dianne Hillemeyer
Charles and Christine Horan

Keet Gooshi Heen Activities

Chris Kowalczewski
Robert & Sonia Lewis

Cindy Litman & Tony Guevin

Mike & Susan Litman
Kristian Mauk

Ron & Harriet McClain
John McGrew

Lloyd Miller

Megan & Walter Pasternak
Martha Pearson

Susan Pillifant

Richard H. Pollack

Bonnie Richards

Gordon & Traci Rush
Linda Schmidt

Sal’s New York Grill
Sitka Moose Lodge #1350
Sitka Vision Clinic
Kenneth & Betty Smith
Doris Stevenson

Andrea Thomas & Steve
Reifenstuhl

Michelle & Timothy
Thomas

Ray & Michelle Troll
USCGSWA

Natasha & Rudi Von Imhof
Anne Wilkas

SUSTAINING $100 & up
Jean Aberle

Alaska Computer Center
Kimberly Allen

Gail Bagley

Nancy & Stanley Barge
Sarah Bell

Linda Boord

BP Foundation, Inc.

Russ Bowman

Stephen & Bonnie Brenner
Lisa & Nick Brest
Christopher Brown
Carolyn Butler

Alene Campbell

Benton Campbell

Norm & Toby Campbell
Dennis & Barbara Carlson
John Chenoweth

Coast Guard Spouses &
Women’s Association
Meredith & Jason Condon
Tom & Melinda Cosgrove
Kelly Cropper

Martina & Matthew Dalton
William & Nancy Yaw
Davis

Jonathan Drachman &
Paula Lozano-Drachman
Robert & April Dryden
Valerie Edwards & Walter
Brauer

Robert J. Ellis

The Fabric of America
Fund

Laile Fairbairn & Andrew
Lebo

Daniel Falvey

Sheila Finkenbinder
Fishing for Cats

Marilee S. Fitzpatrick
Marissa Flannery

Bill & Sherry Foster

Jean Frank

Keith & Linda Fredrickson
Pauline Fredrickson
Patrick Flood

Susan Floyd

Colin & Aileen Gardner
Daniel & Katherine Gensel
Dr.and Ms. Adam Gordan
Marianne Gould

Roberta Gravel

Barbara Gruenstein
Rhiannon Guevin

Shirley Hackett

Barth Hamberg

Patricia & Scott Harris
Shannon Haugland

Ginny Hayes & Joe Ross
Robert & Kris Hoffman
Anne & Paul Ivanoff
Kenley Jackson

Sabra Jenkins

Valerie Jerome

Theopolis & Annie Johnson
Jay & Lois Joseph

Juneau Brass and Winds
Sharon Keating

Knitting With Class

Kara Knox

Matthew Knutson
Thomas Krahn & Diana
Baxter

Shelly Laws & Duane
Hippe

Jill Lerner

Sarah Lewis & Sean
Boily

Charlene & Frank Linn
Dorothy Longo

Maite Lorente & Andrew
Thoms

Gladys Marzahn

Kevin McClear

Charles & Nancy Mc-
Graw

Millard and Associates
Architects, LLC

Jean Millican

Michael & Kelley Mills
Harold & Jane Modell
Antoinette Montague
Matt Moore

Linda Murphy

M & S Associates, Inc.
Jerry Nankervis & Lisa
Golisek-Nankervis
Curtis & Krystal Nelson
Daniel Nelson

Kathy Newman

Jack Opgenorth & Mary
Lindon

Dorothy & Dean Orbison
Christine & Jude Pate
Steve Paustian & Mary
Beth Nelson

Gary & Deb Paxton
Laurie Pearce

Vincent & Shirley Penny
Petro Marine Services
Dana & Howie Pitts
Ranada Pritchard

Ivar & Debra Raake
Richard Reed

Jennifer Reinbold

Janet Reyman

Stephen Rhoads & Beth
Short-Rhoads

Barbara Rocheleau
Susan Reed

Silas Rhyneer

Georgia Rodgers

James & Lee Ella Ruck
Sally Schlichting & Bob
King

Gary & Nancy Short
Margaret Simonian
Jerry & Kathryn Snelling
Dorothy & Donald
Snyder

Audrey Stanowski

Jane Stein

Stereo North

Heather Stewart

Sharon Sullivan & Chris
Duguay

Paul & Mary Tarell
Brenda Taylor & Joseph
Roth

Carolyn Thompson
John Totten & Kristy
Kissinger-Totten

Larry Trani & Ann Walter
Linda Triershield
TRUIST

Shirley & Gilbert Truitt
Donna & Ed Turner
Harry Turner

Dr. Mary Louise Van
Winkle

David & Cheryl Vastola
Amy L. Volz

Jennifer Wagner

Linda Waller

Londa Walsh

Bethany Weiser

Ral West & John Hard-
wick

Dirk & Trish White
Tonya & Erick White
White’s & Harry Race
Pharmacies

Jetta Whittaker & Rob

Steedle

William Whittenburg
Michael Wild & Jane Eidler
Rochelle & Marc Wilhelm
Paul & Mabel Williams
Signe & Al Wilson
Stephanie Yard

Amy Yost

DONORS

Logan & Jen Andeweg
Chelsea Andreozzi
Ralph Ash

Jonas Banta

Jennifer Beckmann
Jacob Begich

Ethan Benedetti

John Blue

Clare Boily

Gordon & Elly Bolar
Marvin & Elizabeth Bond
Megan Bonney

Michael Braun

Dorothy Breedlove &
Sherri McDaniel

Sam Brest

Bridges Community Re-
source Network Inc.
Laura Bronson

Maren Brooks

Sara Hesse Bruhl

James Cabeen

Judy Cain & Sharon
Johnson

Brenda Campen

Willa J. Canary

Robert & Susan Carlson
Rosemary Carlton
Portia Carney

Dylan Chapell

Bob & Aleeda Chastain
James Chatman

Clark James Mishler Pho-
tography

Emily Coble

Ayla Contag

Peter Corey

Sebastian Cox

Rebecca S Joyce Cowart
Helen Crawford

Karen Dillman & Dan
Sullivan

Asa & Cora Dow
Morgan Doubleday
Kathleen Dykes

Ava Earl

Nina Edwards

Valerie & Brent Edwards
Delia Estrada

Spencer Faith

Abigail FitzGibbon
Charlotte Fox

Jada Graham

Kaija Grisham

Frank Gwartney

Annie Hagen

Grace Halstead

Jaed Hansen

Brian & Maryann Hamlin
Isabela Harmon

Sophia Harmon

Jeffrey Harris Jr.

Randy & Catherine Hawk
Liz & Tom Heywood
Hill Enterprises

Connor Hitchcock
Emma Hollenbeck
Richard Homer

Selma Houck

Avery Jacobs

Kim Kirkness

Lisa Kramer & Glen
Wright

Mary Kuffner

Dorothy Kuterbach
Savannah Lambert
Connie & Marcel LaPer-
riere

Muriel Lawrence

Nancy LeClerc-Davidson

& Bill Davidson

Ella Lubin

Galen Lyon

Harley Mase

Robert & Ione Mathias
Savvas Matiatos

Robert Matthews

Lynn Mavrakis

Autumn Mayo

Robert McBrayer

John McGrew

Jim & Amberly Meinel
Naomi Miller & Tom Wil-
liams

Monica Mills

Charlotte & Margaret
Mitchell

Chatham Newton

Hazel Nicholson
Maximilian Niver

Ella Nordlund

David & Janet Olson
Donald & Patricia Orlich
Demaris & Gavin Oxman
Bennett Pearce

Sara Peterson

Ezra Phillips

Adelaide & Lucy Poulson
Catherine Poulson

Rebecca Poulson & Eric Dow

Uma Prasad

Summer Putman
Michael Radotich

Greg & Helen Raschick
Robert & Laverne Reid
Mike & Melanie Reif
Sylvia Rein

Maximilian Rentz

R Fehlberg Architects
Kat Rhoads

Mike & Linda Rodriguez
Jude Rogers

Gwendolyn Roth

Sophia Selhay

Cheryl Seltzer

Carolyn Servid & Dorik
Mechau

Galen & Jasper Sloss
Joshua & Jodi Smith
Winthrop Southworth, III
Eric & Brita Speck

Kate Springsteen

Arliss Sturgulewski
Donald Surgeon & Galen
Paine

Ursula Syrene

Michael Tisher

Robert Tollefson
Marjorie Ward & Marlys
Tedin

Elizabeth Van Alstine
Helena Wayne

Sophie Weiser
Mackenzie Whitson
Barb & Randy Williams
Vickie Williams & John
Kuterbach

Cooper Wyman

Jason Young

Jack Owen Zarley



The entire student body of the High School Camp almost obscures the
Welcome to Sitka sign at the very end of Lincoln Street.

Sitka Fine Arts Camp
Alaska Arts Southeast, Inc
PO Box 3086
Sitka, AK
99835

907.747.3086





